So                       SCEPTICISM AND POETRY
Like a sea-beast crawled forth, which on a shelf
Of rock or sand reposeth, there to sun himself.
Such seemed this Man; not all alive or dead,
Nor all asleep, in his extreme old age.
And he goes on to say: "In these images, the conferring, the
abstracting and the modifying powers of the imagination im-
mediately and mediately acting are all brought into conjunction.
The stone is endowed with something of the power of life
to approximate it to the sea-beast; and the sea-beast stripped
of some of its vital qualities to assimilate it to the stone; which
intermediate image is thus treated for the purpose of bringing
the original image, that of the stone, to a nearer resemblance
to the figure and condition of the aged man; who is divested
of so much of the indications of life and motion as to bring
him to the point where the two objects unite and coalesce
in just comparison."1 The point of these two illustrations is
identical. To the powerful imagination of the poet the first
situation is not just the desertion of a lover, and the second is
not just an old and decrepit man. The poet is aware of more
than this in each case; this 'something more' in the imaginative
idea Shakespeare brings out by his simile of the star; Words-
worth by his similes of the stone and the sea-beast; and what
is present in our imagination of these objects is united with the
predominant perception, that of Adonis leaving Venus, and of
the old man. Wordsworth's awareness of the old man was a
very much more complex and sharp affair than which most
people would have on seeing him. The 'same object' is 'given'
in each case to the poet and the ordinary person alike; yet as
it is prehended by the mind of each it becomes vastly different
In this case the poet, in beholding the old man beheld also
a huge stone 'couched on the bald top of an eminence', and
a sea-beast 'crawled forth to sun himself'; and the stone, the
sea-beast and the old man are one. Such imagination is creative;
for it works upon a very limited given, making out of it an
object which, when under the compulsion of the poet we
1 Preface to edition of 1815.